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ABSTRACT 
 
This project aims to analyze the three main female characters encountered in the film The 
Hours (2002), directed by Stephen Daldry. From a cultural approach and using 
performativity (Judith Butler) and dualism (René Descartes) theories, we seek to come to a 
conclusion about how these women are portrayed in the film. Also, this project intends to 
shed light on the meaning of the lives of these female characters, who stories, set in different 
time and space settings, seem to some extend the same. So, our interest within the analysis 
of those female characters is based on answering the question about the predicament of being 
a women in different social environments. Doing the analysis we used the above mentioned 
theories and we focused on gender issues that is included in human condition which explains 
better the character's complexity. Lastly, in this paper we arrive to the conclusion that the 
depiction of these women is a stand not only on gender but also as a human experience that 
builds our life.   
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INTRODUCTION 
The question about what it means to be a woman has been recurrent throughout literature. 
This subject has been important not only for the development of feminism and gender studies 
but also for art expressions such as film and literature. Then, it is possible to encounter 
various literary and filmic products that address gender and the predicament of being a 
woman in the society over the course of history. In this context, it is of interest to explore 
whether being a ‘woman’ is a stable concept or rather an open-ended way of constructing 
identity.  
For the purposes of this research, we will focus our analysis in the film The Hours released 
in 2002 by the director Stephen Daldry based on a book published in 1998 under the same 
title by the author Michael Cunningham, which won the Pulitzer Prize for Fiction 1999. The 
film is not a direct adaptation of Virginia Woolf’s novel Mrs. Dalloway, but the deep 
influence this novel had on the script is evident when looking at different elements such as 
the character’s names (e.g. Clarissa Vaughan), biographical elements of Virginia Woolf’s 
life and her suicide, a story told in one day and some symbolic resources adapted in the 
movie. 
This research starts as an interest and questioning about the way the film The Hours depicts 
the life of three women of different generations and their struggles as such. The three female 
portraits and their three voices are separated in terms of space and time. However, their 
struggles as women do not change in their essence. In other words, it seems that their 
experiences do not only depend on their existence as men or women set in a binary opposition 
but as human beings. That is to say that is not only the resistance to gender expectations but 
also the living of a general human condition what holds a relation between the three 
characters. In this sense, we seek to answer how the representation of women in the film The 
Hours helps us understand the predicament of being a woman embedded in the general 
human condition.  
This question is based on the way that feminist theories, especially Judith Butler’s 
performativity theory, provide us with theoretical insights that enable us to disentangle the 
underlying ideology behind the construction of women as subjects in our society. This is 
possible following Butler’s notion of gender as something that a person does, not something 
that he or she is because there is no social body before social contacts. Thus, behaviors and 
attitudes depend on the performance that each individual does in order to act according to 
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societal expectations. He or she is not free to choose which gender to belong in, rather the 
individual has to adapt themselves to a rigid frame of rules determined by society and 
appropriate and moral acceptable behaviors. Butler goes beyond the dual system and against 
the dichotomy of two opposite powers or elements in contrast, as body and soul. This binary 
distinction is resisted by the three female characters portrayed in The Hours.  
In this context, we aim to analyze how the three female characters in The Hours (Virginia 
Woolf, Laura Brown and Clarissa Vaughn) embody and live as women. From a cultural 
perspective, in particular gender and queer studies, will we use the performativity theory in 
order to uncover why the general human condition is inscribed in each character. We will 
examine this referring to the following concepts: gender as performance, Descartes’ dualism, 
binary opposition, motif of silence and recurrent elements. Then, the predicament of being a 
woman becomes relevant when thinking about how women’s identities are shaped by sex 
and gender categorization together with the social rules that this implies in any human being’s 
life.  
In order to answer the research questions discussed above, this paper presents and discusses 
the performativity theory proposed by Judith Butler, as well as Descartes’ insights on the 
distinction between body and mind. These theories will lead us to argue that the binary 
opposition between genders established in our society causes some negative consequences 
as miscommunication, feelings of uncertainty and non-belonging. The analysis is structured 
according to the three main female characters, encountered in the discussed by us film, and 
the analysis is based on the theories mentioned above. Firstly, each character: Virginia 
Woolf, Clarissa Vaughn and Laura Brown will be analyzed separately. Each section consists 
of a detailed portrait of characters drawing from the moments in the film in which they appear 
to show how their lives, actions and utterances tell us about their situation as women. Then, 
we aim to provide an analysis of how their staging is a reflection of their struggles in the life 
of a ‘woman’ as a concept that is socially constructed and is experienced as constraining for 
them. The analysis of each character will lead us to answer the question of how Butler’s 
theory can be used to understand those women's’ lives. This paper draws especially on her 
book Gender Trouble (1990), and also her main article Performative Acts and Gender 
Constitution (1988). Before Butler’s performativity, we will imply Descartes views on 
duality what sheds light on stereotypical notions of being a woman or a man. Descartes theory 
also is used in order to figure out how feelings of uncertainty and non-belonging could be 
explained within Western societies where something beyond gender seems to co-exist. 
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The conjunction of the different theoretical and thematic concepts will allow us to come to a 
conclusion regarding the way these women deal with gender and social norms and 
expectations by resisting them in different spaces and times. We also give importance to the 
effects of this in the mindset of women and their relation to themselves and the others. That 
is to say, its effects on a feeling of loneliness, incapacity to communicate and how this, in 
some cases, ends up as a reflection of sickness.      
PRESENTATION OF THE CHARACTERS AND CONTEXTUALIZATION OF THE 
SCENES       
The movie The Hours directed by Stephen Daldry and produced in 2002 is a rework of the 
novel written by Michael Cunningham in 1998 with the same title. The movie describes the 
life of three women who live in different contexts and in different times. However, they are 
all connected by the presence of Mrs. Dalloway. This character is present as a reference to 
Woolf's narrative and is presented as a symbol of female resistance. Their story is told 
showing one day in their lives by consecutive scenes or each character. 
First of all, it is important to present the characters of the movie. The protagonists of the 
movie are: Virginia Woolf, Laura Brown, and Clarissa Vaughan. Also, if is not a protagonist, 
Richard Brown has an important role in the plot of the movie as his person represents the 
link between the scenes related to Laura and Clarissa. Richard Brown is the son of Laura 
Brown and Dan Brown; he performs in two separated scenes situated in two different periods 
and contexts. One scene describes his childhood and the other his mature period and his 
suicide. The narratives of the life of Clarissa Vaughan and the Brown family are connected, 
as said before through the presence of Richard Brown. Virginia Woolf represents the red 
thread in which all the stories are contextualized. Other characters such as Kitty (Laura 
Brown's friend), Leonard Woolf (Virginia Woolf's husband), the Bell family, Julia Vaughan 
(Clarissa's daughter) and Sally (Clarissa's partner) are also important in order to understand 
correctly the storytelling of the different scenes of the movie.      
The movie starts with the last scene of the story: the suicide of Virginia Woolf, this can be 
defined as the opening and final scene of the film, as this scene does not show why she 
decided to commit suicide because it is played again at the end of the movie.  
There are six main scenes inside the movie and now we will try to present and to 
contextualize them. Later on the project we will also analyze each of them. 
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The subsequent scene to the introduction, has for protagonist Laura Brown in 1951 in a 
suburb in Los Angeles. The other members of Laura's life are Richard Brown (her son) and 
Dan Brown (her husband).         
New York is the place in which the third scene takes place: the period is 2001 and here the 
characters are Clarissa, Sally, Julia and Richard. Only Clarissa and Richard have the main 
importance in this scene as they are extremely important in order to understand the red thread 
of the narrative. Sally and Julia are relevant fragments to contextualize the story. The plot of 
this scene is the organization of the prize party for Richard, all the scene describes the 
situations that go around this event. 
Now it's the time for Virginia Woolf: we are in England in a small village far from London. 
The protagonists of this scene are Virginia and her husband Leonard. Few households serve 
to create the atmosphere in which occurs the description of a day of the writer. In that context 
we will also see another important character, Virginia's sister.  
Then the movie returns back to Laura’s fragment of life; she is at home, stressed about the 
cake that she and Richie made for the eminent birthday of Dan, her husband. Kitty, a friend 
of Laura, stops by for a visit. This moment of the movie is crucial because it is full of symbols 
and visual connotations. The meeting with Kitty opens the door for a series of events that 
shows the emotional state of Laura. Also in this scene we will see perform both Richie and 
Dan Brown. 
In the meanwhile, in New York Richard is forced to participate at the party, organized by 
Clarissa in his honor. Most of the scenes happen in the apartment of Richard, who is 
destroyed by illness and decides to commit suicide. The events continue in Clarissa’s house 
with the presence of a relevant figure as Laura Brown, Richard’s mother. 
The last scene is the first one; the introduction. We are in London and Virginia Woolf is 
writing a letter to Leonard for the last time. Here we will understand more clearly why 
Virginia decided to commit suicide and why that scene is so important in order to understand 
the plot, if we can say, of the entire movie. 
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PROBLEM FORMULATION 
How are the female characters in the movie The Hours portrayed regarding the 
predicament to be a woman? 
We choose to analyze the movie instead of the book because we are curious to see what the 
media communication, in this case movies, is able to say regarding social themes as female 
empowerment and gender. Usually media communication is used by the society for imposing 
ideas regarding gender, policy and so on but here in this movie we want to analyze these 
characters in the light of gender theories. Our main goal is to understand if and how women 
have agency in the way they perform in society in a certain time and space setting.  
The movie The Hours faces us with several questions when looking into the portraits of 
Virginia, Laura and Clarissa.  These three women share a feeling of “sickness” linked to their 
impossibility of agency and caused by gender limitation. With gender limitation we mean all 
the norms and impositions, made by society that are linked to gender categorization, that is 
to say, what is expected from each of them as women in the society of their respective time. 
As a reaction to this imposition we perceive that in each of them have a feeling that is 
manifested by an emotional-dissatisfaction with their lives and a desire for change. 
The Hours is a movie that could be defined as meditative and introspective in terms of the 
descriptions of the characters, in particular regarding the female characters. The interest on 
these characters comes from the possibility that the film offers to create connections between 
them. The connection lies in their feeling of dissatisfaction and not belonging to the rules 
imposed on them by the society. In this context, this project deals with the way in which the 
predicament of being a woman is depicted in the film through the lives of Virginia, Laura 
and Clarissa. It seems problematic to see that despite the changes in the society and its rules, 
women (and their representation as such) still struggle for agency.  
Since the differentiation between sex and gender was demonstrated, gender became a concept 
to understand how we experience not a “natural” or merely biological distinction but a 
cultural elaboration of sexual difference. With this in mind, the understanding of the ideology 
that underlies the predicament of being a woman must come from a cultural approach that 
enables us to disentangle what is put on the shoulders of the person we call “woman”. Then 
comes the question of how gender exclusive this predicament actually is. In this sense, this 
project aims to give insights on the way this problems are experienced by the characters in 
the movie and how this is a representation of a common situation for women nowadays. 
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ASSUMPTIONS 
First and foremost, our attention was caught by the visual representation of three female 
characters in the film The Hours. We assumed, that the analysis of these female protagonists 
will allow us to re-discover the message of the film which from our preliminary stance 
seemed to be a discussion about changing gender roles.  
While analyzing those characters, we would like to figure out what are the intentions of the 
director Stephen Daldry, who is transiting to the audience a story of confusion, love, 
loneliness, and friendship, by stressing the conflicted heterosexual relationships, showing 
female abandonment of family life, illuminating feminine unrelatedness to their environment.  
Our focus also will lie on circular timing when the whole story of the film seems never ending 
because it is experienced again by another character of the film, would it be a woman or a 
man. As such, our preliminary assumption is that the main message of the story told by 
Stephen Daldry is something related to general human condition which in the film and from 
our subjective stance seems to be alienation and loneliness which is overlooked by the way 
gender has been understood as binary, by leaving aside something what is not discovered but 
very important.   
There is something silenced or not known about what the female protagonists of the film are 
trying to discover in their attempts to describe the emptiness they are feeling while living 
their lives. As such, the stance we will take as our starting point is the pinpointing and 
exemplification of what Western societies with their gendered dichotomy is lacking and what 
gender performativity is also leaving undiscussed.  
The motif of silence is repetitive in the movie. And, as Richard in the film points to Clarissa 
that she is “giving the parties in order to cover the silence”, it leads us to assume that silence 
is used as a sign for an undiscovered or imaginary self that everybody is struggling to find 
out. Virginia Woolf writes “every time she gave a party she had this feeling of being 
something not herself, and that everyone was unreal in one way; much more real in another” 
(Woolf, 1968:187-188), so the main assumption of the predicament of being a woman could 
be lack of individuality and lack of freedom to choose in a society where the norms seem to 
be imposed upon individuals, therefore they seem limiting their potential.   
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METHODOLOGY 
Our project focuses on women representation in three different historical moments.  
Therefore, we seek to investigate what is the predicament of being a woman and how it is 
different perceived in regards of three characters of the movie: Virginia, Laura and Clarissa.  
 
The analysis starts from the movie, a visual text that provides us with a complete 
representation of the characters and their surroundings. Many elements about female 
condition can be obtained from a deep analysis of the dialogues, but many other are revealed 
by the setting and the environment in which the character is placed. Movies, as a visual text, 
add elements that can only be guessed by the reader approaching book, a written text. A 
movie can give a full visual representation that includes details regarding the characters that 
are only hinted in the paper version. For this reason, we focused on The Hours as a film as 
visual text in the first place. 
The movie The Hours is the core of this research as it allows us to enter in the world imagined 
by Virginia Woolf and portrayed in the film by the director Stephen Daldry. The movie is 
therefore, our main source of investigation although we refer to the book Mrs. Dalloway 
written by Virginia Woolf and the book The Hours by Michael Cunningham. 
The beginning of our analysis is, consequently, a detailed reflection on the main female 
characters; focusing the attention for each of them on their behavior, their position in their 
time and space, and the relationships she engages with the external world. The movie's 
narration is full of parallel scenes; in addition, common elements are recurrent throughout 
the film. Taking this feature into account it is possible to highlight both similarities and 
differences about being a woman in different times. The way of storytelling, which can be 
defined fluent and aiming for unity, helps us to see the similarities among the three women 
who are bounded to the literary figure of Virginia Woolf. 
The following part is an attempt to go deeper, under the surface of personal impression to 
finding a theory that supports and helps us explain what we have perceived from the movie 
itself. We read and learn more about theories regarding philosophy, feminism, gender studies, 
visual representation and cultural approach and realized that there are some theories useful 
to explain female representation. 
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Judith Butler and her concept of performativity and Descartes idea about binary opposition. 
People, according to Butler, are not expressing themselves freely but performing an act 
according to imposed model. Descartes back in the 17th century formulated his theory 
regarding strong opposition and binary contrasts. Butler´s and Descartes's theories are the 
framework we use to go over and rethink our draft analysis and assumptions. Supported by 
these theories, the analysis of the female characters of the movie can reach another level by 
revealing the ideologies regarding women's lives  
Butler's idea of performativity and the continuous repeating of actions fits the idea of 
repetitions shown in the movie. In addition, the flow of time with its idea of circle can be 
adapted to the continuity and rehearsal of performance described by Butler. According to 
her, gender is a performance and people act during all their lives in order to fit a model 
imposed by society. Keeping in mind this theory, we focused on how the three characters 
tried to fit and perform their role. This is particularly evident in the case of Laura, who 
struggles with her role of wife and mother, and seen in Virginia who is partially excluded 
from society because considered ill and does not fit the model. 
At this point we introduce the second theory, in order to highlight contrasts and give a 
complete analysis. Although Descartes's dualism may seem outdated and overcome by other 
ideas, we still find in the movie a strong contrast between the female and the male world. 
Through time this binary opposition seems to weaken and comes as the opposite, especially 
considering the third character, Clarissa Vaughan. She presents all the characteristics of 
strength, freedom and independency usually related to the men. While in the first story, 
Virginia is the victim, in the third part Richard, a man, is the victim of a society that led him 
to commit suicide. 
Finally, we go forward from Butler's Performativity and Descartes´ Dualism. Our definit ive 
analysis tries to see which aspects of the theories are useful for understanding the female 
characters. At the same time, the analysis allows us to find which elements of the theories 
are in contrast and to find new perspectives in relation to the characters. The dualism collides 
with the general human condition and, some aspects of the movie make us think that both 
men and women are subjected to life, regardless of their sex or gender. The performativity 
concept can be widen and applied to situations that Butler did not foreseen, for instance 
considering the character of Clarissa whose style of life and behaviors are different from the 
other women. Dealing with Clarissa we had to stretch the concept of performativity for a 
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broader view of this theory applied to her life: she is still performing but this act it is not only 
influenced by her gender and sexuality. 
THEORETICAL FRAMEWORK 
René Descartes’ Dualism 
As Virginia Woolf’s character to some extent could be taken as having a leading role for the 
rest of female protagonists in the film, in order to exemplify and to clarify her stance towards 
social structures and in order to answer the question about the predicament of being a woman, 
we decided to read the novel Mrs. Dalloway. And as there were a lot of relevancies to binary 
opposition and clear references to Descartes dualism, we saw it relevant to take this theory 
as a starting point for the Woolf character’s analysis and also for the developing of an 
argument that cultural dualism exists and it is strongly embedded in any Western culture. So, 
in the following part we shortly outline Descartes views, formed in the 17th century, and 
later, within the analysis of Woolf’s character in the film, we will discuss more explic it 
duality’s presence. Should be noted, that by cultural dualism we mean binary opposition 
between women and men which in many Western societies is still present.  
“René Descartes (1596-1650), a 17th century French thinker, was the one who established 
philosophical ground for the possibility of science while discussing questions about mind, its 
nature and essence, body, God, and how/or these three ‘elements’ are related” (Student 
report, 2009, p. 4). 
Descartes, through his discussion about falsehood, truth, dreaming, came to the conclusion 
that mind and body are separate entities being the mind superior to the body. However, they 
are not totally disconnected, but the mind to some extent, if not to the greater part, could exist 
without bodily properties. He doubted all sensory beliefs and considered them as being a 
reason of falsehood. That also included the belief that a person has a body which has a sensory 
system. Descartes developed an argument, that a person is a thinking thing -  a mind that 
understands, doubts and imagines, and also has  a sense of perception, but he made a 
distinction between what belongs to mind alone and what could be discussed in mind’s 
relation to body. The imaginations and sensations were described more as bodily properties 
and they were noted as being weaker in comparison to intellect and will which without any 
doubts were described as belonging to mind. The same he stated about imagination which in 
order to function needed a body. Descartes was convinced that the mind is an immater ia l 
thing helping to get closer to God whose existence was indisputable. It should be noted, that 
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the notion of this theory was not to completely separate mind and body, but to illuminate that 
these two entities could be discussed separately (Student report, 2009, p. 4-5). 
Original Descartes dualism was rejected but it left consequences in any cultural domain will 
it be a language, perception or, as we will discuss in our project, - binary opposition between 
a woman and a man. The scholars like Cranny Francis, Waring, Stavropoulos and Kirkby in 
their book Gender Studies (2003) outline Descartes theory as being leading in describing and 
analyzing gender in Western societal environments. And the theory is described as being a 
prehistory to Judith Butler’s argument about gender as performance. Therefore, we see that 
Descartes and Butler’s theories within this project can go in line, and to explain and 
complement each other while analyzing female characters in the film The Hours. Also, 
Descartes doubtful presentation of sensory system will help us to clarify why sensations and 
emotional states seem to be overlooked while they could be seen as crucial for satisfactory 
human existence.   
Description of Judith Butler’s Theories  
In describing and further analyzing three female characters’ portraits in the film The Hours, 
we will consider the works written by the philosopher and sociologist Judith Butler. In 
particular we will focus our attention on her article “Performative Acts and Gender 
Constitution: An essay in Phenomenology and Feminist Theory” published in 1988. In this 
work, Judith Butler stresses the importance of the concept of gender, which is not a theory 
or a feminist issue itself, rather a useful idea. Gender is not a theory in itself, but is a concept 
used by the sociologist to go beyond the dual system and explain why men and women, 
especially women, act and perform in a certain way. 
 
According to Butler, gender is not something a person is but something a person does, that 
is to say, “the stylized repetition of acts through time” (Butler, 1998). She defines this 
behavior through the word performance and acting. Therefore, a subject embodies a gender 
through the repetition of a series of acts in time, which are consolidated by an individua l’s 
enactment of gender. With this in mind, it is possible to understand her statement “gender is 
a construction”. In her most famous work Gender Trouble we read that “identity is a 
normative ideal rather than a descriptive features of experience” (Butler, 1990, p. 581). 
Consequently, it is possible to say that the body and the gender are not a “mute facticity” or 
there is no naturalness, that is to say, it is not a fact of nature but it is constructed through 
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discourse. When bodies begin their social existence they are gendered.  This fact can easily 
be proved by looking at our own experiences with gender: we have all been assigned a gender 
according to our biological features (or the sex we were born with). Thus, the subject is not 
free to choose which gender she or he is going to enact. 
  
Butler discusses about enacting or the performativity of gender. According to Sara Salih’s 
(2007, p. 55-59) review on Butler, gender is performative because it constructs the identity 
it is purported to be. That is to say that gender is an act that brings into being what it names. 
Then, a gendered body is the result of the repetition of acts. Gender can be considered a style 
rather than a substance, and style is unstable and subject to change and is deeply influenced 
by the public consensus (Butler, 1990). Gender acts performatively and constitutes a subject 
that is the effect of discourse rather than the cause of it. Gender is not a stable identity, but a 
“stylized repetition of acts” that can be perceived by bodily gestures, movements and actions 
that constitute the illusion of a gendered self. Society provides us with a “script”, which is 
enacted through imitation, then as Sara Salih (2002) notes the imitative structure of gender 
is proven by drags whose body (performer) imitate and perform another gender, which also 
shows the disjunction between gender and sex. 
Butler’s theory draws on Simone de Beauvoir and Maurice Merleau-Ponty ideas and feminist 
theories. In her book The Second Sex (1949) Simone de Beauvoir makes a clear distinct ion 
between sex and gender. Her statement “one is not born but become a woman”, clearly shows 
a tendency to performative accomplishment and to repetitive actions leading to the definit ion 
of gender. Beauvoir (Beauvoir, 1972 (original 1949)) argues that the gender “woman” and 
any gender is an historical situation rather than a fact. Going into details, she makes a 
distinction between the biological sex and the gender understood as the cultural interpretat ion 
of that. Therefore, according to Simone de Beauvoir, to become a woman means to adapt 
herself to the historical idea of being a woman in that historical moment. 
  
Both de Beauvoir and Butler wondered about the influences of gender expectation. They 
think that there must be a double social influence, the first given from family, family models 
and the education process, and the second is a broader view given by the society. These two 
aspects deeply influence the individual and the issue of gender. Starting from the basic social 
unit, his or her own family and the family models people are exposed to, to the general and 
higher level of political and cultural structures that operate also on personal issues. 
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Beauvoir’s theory could be very useful when analyzing the movie's characters. If we focus 
the attention on the historical period and on the social rules of a specific time, we can 
understand which were or are the constraints and limitations that influenced the character 
choices, feelings and behaviors. Furthermore, keeping in mind these aspects, the familiar and 
the social one, is a tool to consider the character in its complexity and inside the context and 
the relation connected to them. 
  
In her article (Butler, 1988), Butler also mentions Maurice Merleau-Ponty theory on gender. 
She writes that the physical body gains its meaning and becomes a social entity because it is 
located in a precise and concrete historical setting. The body, initially, contains several 
possibilities that are not determined by biological elements. What we perceive from outside, 
what we see, is the body's development that depends on the external conditions and the 
historical time. These two discriminants allow the growing of just one of the body 
possibilities. Consequently, Merleau-Ponty (1988, p. 520) underlines that “the body suffers 
from cultural construction and tacit convention” that force human beings to follow and be 
exposed to false expectations and presuppositions. 
  
Gender is, therefore, real when it is performed, and it is based on expectation and the 
perception of the sex. Summarizing, gender is made of repetition and re-experienced actions 
that become stable and legitimized. 
  
Historically, male and female have been understood in a binary opposition where the male is 
the predominant and stronger one. Binary gender has been explained with the need of human 
reproduction. However, many human relationships and social constructions operate in a way 
that could not be understood and be explained just based on this dual division of the roles of 
the two sexes. It is necessary to study deeper the historical context to realize that this 
opposition is limited and does not allow to express oneself freely. 
  
In addition, the binary division is unbalanced and presents the concept of “female” in a 
subordinate position to the “male”. As a contrast, feminists’ theories tend to reverse the 
historical non visibility of women, allowing them to take more power and reverse the 
importance always given to men. 
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Our analysis will be based on these reflections and will provide example of the theories 
connected to gender and performativity. 
 
Considering the film, but also the novel Mrs. Dalloway we have the impression of a 
continuous shift from the character's mind and their way of perceiving the external world 
they live in stressing on the complexity of the social rules and the external expectation, which 
could follow Butler's thinking about the influence of the society in performing and repetition. 
(Marcus, 2004). 
Taking into account the author and the character of Virginia Woolf, we should not forget that 
in the 70's and 80's Woolf became a lesbian-feminist icon. Activists such as Toni McNaron 
or Eileen Barret begun their feminist initiatives connected with literature taking Woolf´s 
work and Mrs. Dalloway novel as a model and inspiration for lesbians. However, as Laura 
Marcus (2004) pointed out, Virginia Woolf's works do not only contain feminist views but 
also a deep fascination and interest concerning women´s lives, gender identities, and some 
elements, histories and fictions. She goes deeper and explores the meaning of human life. 
Throughout this presentation we must also include what is and how it is perceived to be gay 
or lesbian in a precise historical moment and the definition for that. For instance, considering 
queer studies could be useful to understand some elements and the struggle of the characters. 
In Laura Brown´s time, the desire for same-sex partners was totally repressed and the issue 
not tolerated by society. The character of Clarissa Vaughan lives in a totally different 
environment where being gay or lesbian is accepted; therefore, the analysis of Clarissa should 
take into account all these elements. She lives far beyond the 1970s and 1980s where the 
feminist and the lesbian-feminist movement spread out in the United States. In this period 
the author Virginia Woolf was rediscovered and clearly pointed out as a symbol and icon of 
the movement. Some scholars, as Brenda S. Helt (2010), argue that Woolf´ s work can be 
read as queer and analyzed as a manifestation of bisexuality. As Madelyn Detloff (2009) 
writes, the term queer can be used as a tool to identify all the non-heteronormative identit ies. 
The word queer applies not only to the author but to gender description and attitude towards 
others in the description of character in her writing (Davis and Stein, 1999) 
We mentioned before the different feelings about not heterosexual people, then to go forward 
with our investigation it´s important to introduce the concept of queer and queer studies. The 
term queer can be used as a tool to identify all the non-heteronormative identities. Referring 
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specifically to literature, the word queer applies not only to the author but also to the 
characters. An author being gay or lesbian can write about this topic in their work; or we can 
consider the gender description and attitude towards others focusing on the writing. The 
character of Clarissa, both the literary one and the one in the movie can be considered 
complete only if we consider the double relation she has with Sally and with Richard. 
Reflecting the different way of thinking in this time we see two different types of relations 
and the importance given to these bounds is completely opposite. On one hand, for the literary 
character of Clarissa Dalloway, Sally is a thought connected with youth and its wilderness 
and desire of explore; for Clarissa Vaughn, Sally is the actual stable relation. On the other 
hand, the relation to Richard has two moments. First, in the past, as they suggest there was a 
kind of romantic attachment between them, which is transformed into a friendship as they 
both keep on living as homosexuals.   
According to Judith Butler (1990), in a society in which being a woman and man has certain 
rigid rules, we have also the creation of sex-gender-desire troubles conforming to the 
categorization and the social position. In each society there are defined concepts about what 
gender is or is not, see for example transgender people; in many societies they are not 
accepted as such. Gender is created by the discourses inside each society. What Butler argues 
is the necessity of a proper agency, independent from gender and sex but inside the societal 
norms. The relation between sex and gender is imposed to us from our birth by society rules 
and language. Sara Salih, in the article: On Judith Butler and Performativity, did a brilliant 
example about being gendered in a hospital where it is not so rare to hear “It’s a girl!” when 
a child born. This sentence is defined as “girlification” (Salih, 2002, p. 61) and starts from 
the moment in which the language classifies our gender. Why is it important to underline 
how gender is build? Gender is a concept so culturally rooted that almost nobody thinks about 
its construction and its function in the society. We have gender classification in order to 
control people and to circumscribe their agency in their everyday life. What does this imply?  
That people are forced to belong to “something” without having the possibility to evade from 
performing it. 
Key concepts 
In order to make our project more accessible to the reader, a list of the main concepts used 
and their definition will be provided in alphabetical order in this page 
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● Agency- in philosophy and sociology, the capacity of an individual to act in a given 
environment and engage with the social structure. 
● Binary opposition - two terms or concepts are opposite in a mutually exclusive 
contrast; within this project we focus on the dichotomy male/female. 
● Cultural studies - cross-disciplinary study for analyzing the production, reception and 
cultural significance of all type of institutions, practice and products. 
● Cultural approach - within cultural studies, we consider gender as a social 
construction and base the analysis on this point of view. 
● Dualism - by this notion we refer to the separation of the mind and body which sets 
a binary opposition while discussing gendered matters. 
● Gender studies- interdisciplinary study that considers gender identity and gendered 
representation as main focus and categories for the analysis. 
● Gender - socially and culturally constructed categories of femininity and masculinity 
(Cranny-Francis et al., 2003, p. 19) 
● Human condition- as mentioned in the Assumptions section, within this project, as a 
general human condition we will name the emotional states of the main protagonists. 
Regardless of their gender, human beings have feelings and experience the world in 
contact with society. Their response and, sometimes, the feeling of loneliness or not 
belonging is connected with their human condition that exposes them not only to these 
feelings but also to positive emotional states. 
● Performativity - an act to perform something suitable to societal expectations.  
● Sense of belonging, non-belonging - an emotional state shared by all three female 
protagonists within the general human condition that we perceived as important in 
approaching the characters: their feelings to be included or excluded by their 
contemporary society.  
● Recurrent elements- in the three characters-elements as flowers, silence, time and 
literature that link the three stories. 
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ANALYSIS OF THE CHARACTERS 
1. VIRGINIA WOOLF 
1.1. Presentation of the character  
 
Virginia Woolf is a middle-aged woman living with her husband in a suburb close to London. 
Their family belongs to an upper social class, lives in a private house, and has some maids 
helping them with their daily routines as meal preparation and household.   
Virginia’s husband works in a publishing company, takes a leading role there, while Virginia 
is staying at home trying to figure out how her or in general – life of a woman should be lived 
in order to have a feeling of fulfilment and meaningful existence. The woman seems very 
uncomfortable in her position as a wife, also as a female who must fall into society’s 
established norms with her taken roles as a wife and as a woman. Virginia acknowledges that 
she is not the one who is righteous to what others expect from her, also she does not seem 
willing to become one of the standardized pictures of what a successful woman does and is, 
and how she must behave. However, she is not a passive follower of a masculine order of 
this world, and questions the world’s structure by writing the novel Mrs. Dalloway in which 
something abstract or imagined becomes concrete, gets faces and characters, is experienced 
and understood.  
The novel Mrs. Dalloway is a story told by the first person of a female character who 
discusses her relations to herself, to her daughter, sees the society’s changes towards females 
and sees how they become more liberated and free because of less restricted customs and 
traditions. Mrs. Dalloway also questions female sexuality through her relationships to her 
girlfriends and men friends, also to her husband. This is a book where the main heroine, the 
same as Virginia, during the preparation of a dinner goes through her memory and discusses 
different issues she encountered in her lifetime. She thinks and talks about people she lives 
with, deals with her emotions and feelings, which at a time are contradictory to the same 
societal norms which Virginia seems questioning in her real life. As such, one could suggest, 
that the novel Virginia is writing, is a reflection of her own personality, of her doubts, 
insights, clarifications, when the writing process becomes a way to survive from the reality. 
Virginia is ill. She has diagnosed depression which was the cause why she and her husband 
established themselves in the countryside instead of a big city which has negative impact on 
Virginia’s health. Her unstable condition, affecting her mood and causing other physical 
disorders, influences her life and relationships to the people surrounding her. Thus, she is not 
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shown as the one having a big circle of people willing to communicate with her, while 
communication and a circle of people is exactly what she is dreaming about – about a life 
full of excitement and different events created by encouraging people. Life of a big city with 
its energy is what Virginia thinks of and what is emphasized in the novel she is working on. 
However, all the excitement that Mrs. Dalloway surrounded herself with, does not help her 
to escape from uncertainty and anxiety, the same states Virginia is obvious about. 
In the film, it seems that Virginia is always under the control of others who seem to be 
following her and her actions for a dual reason. Firstly, to protect her because she seems 
disillusioned and the one who needs constant care. Secondly, she or her illness is 
misunderstood, people do not understand her mental state and ridicule her actions. Virginia 
notes, she is aware of this and seems like a bird in a cage. She says: “Doctors do not speak 
for my interest”, and this accordingly becomes a judgmental remark to everything and 
everybody what surrounds her, by uncovering or unpinning deeper societal issues about her 
illness which is a result of society’s incapability to deal with such condition.  
Because of her illness, Virginia becomes like an outsider of the social life and the order 
everybody seems to be following. Virginia does not have anyone reliable with whom she 
could be who she is – with questions, fears and attempts to get well, to be healthy.  Even 
though her husband seems devoted to her and her well-being, his care becomes a strict control 
of what Virginia does and how she feels, and all this excludes any intimacy which could and 
should be among people loving each other.  
The act of writing for Virginia seems to be the only way giving her meaning, as everything 
else is only a mirror of her wrongdoing and living. 
Virginia does not have any friends as her life seems distracted from the environment because 
of depression. Most of people she meets or lives with, misinterpret her. In general, she is 
misunderstood by everyone, except a little girl, Woolf sister’s daughter, who finds Virginia 
interesting and asks her questions about Virginia’s condition when she starts sinking into her 
own thoughts. They enter into a conversation while observing a dead bird. Here death 
becomes a sign of freedom because, as Virginia notes, “all dead beings go back to where 
they are coming from”. Virginia’s questions what it means for her to be a woman and it leads 
her to question the meaning of life and death: her life is a death as she is not managing to 
achieve anything what could help her to survive, and death becomes, or at least could be, a 
starting point for a new beginning – to go to the origins and to start everything from scratch.  
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Virginia choses death. She drowns in the flowing river and, in a sense, frees herself from 
stigmatized self and the same life. Virginia’s suicide could be interpreted as a protest to the 
masculine, rational world where one person does not mean so much, when there is no so 
much space for emotions and feelings, as everything seems already planned before one’s  
birth. There are no much options for free choice and all this is seen in the film by viewing 
how all characters are interconnected with the same experiences, pains, feelings of 
uncertainty and loneliness.  
In the film, the picture of Virginia is fragmented and complemented by the images of other 
main female characters who live in different time and place settings, but the same mood of 
alienation and misunderstanding follows their image. As a starting point in the film, each 
Virginia’s behavior act is shown as a fight with the outside world, also it illuminates the inner 
struggles that she tries to overcome or to make clear for herself. She understands that her life 
she is ordered to live is fake in a way that nothing pleases her or is not enough. The book, the 
novel she is writing, becomes a way to survive, when each word written there is experienced 
by Virginia physically and emotionally. This is a guide for Virginia, allowing her to go 
through what troubles her and what seems questionable. Virginia goes under façade of what 
is known and discovered, she feels something that is not understood and has never been 
described, she questions her being which by society is described as a woman, a female with 
given characteristics and features which, unfortunately, are not right.   
Virginia belongs to an upper class and she likes such position, but she is shown lonely, 
longing for a relation and mutual understanding which could unite but not to control, or to 
blame. Female solidarity comes into view. Virginia is distant and not polite, without any 
concern treatment of her servants who respond without respect to their master, illuminates 
that Virginia longs for companionship and in her case this subject is her sister who arrives to 
visit Virginia with her children, all energetic and excited. Virginia’s sister represents 
everything what society is expecting from a woman to call her the real female and the one 
who is rightly living her life.  
Virginia, as it is seen in the film, questions this position what sets some observations about 
cases as motherhood, marriage, life in general. Female solidarity and something mutual what 
is or should be only among females from Virginia’s point of view is expressed several times 
during the meeting with her sister with whom she can relate more than with anybody else. At 
least, that is what Virginia is thinking about. Her desperate act when she kisses her sister 
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seems like a final call for attention and need for declaration or statements that she will make 
it, she, Virginia, will get better and everything will fall into the right places. But Virginia’s 
sister, as everybody else, excludes honesty from her answer and turns her eyes away from 
Virginia and hushes out of her house. She leaves a silent, unspoken answer that Virginia does 
not seem better, she will not get better as her illness is lifelong and Virginia for ever will stay 
a patient or a child, capricious with servants and a troublemaker for her husband. And there 
is no one else around Virginia who would give some hope. Except the encounter with a child, 
a little girl, which to some extend frees Virginia as finally she is able to clarify where she is 
going to with her anxiety about her existence.  
We have not discussed in detailed Virginia Woolf’s psychological state and her depression 
and consequences of her illness on her life and writing in detail, but as spectators of this film 
and through our subjective lens with the help of chosen and used theories, we could claim 
that life of Virginia was restricted by her mental health, the treatment of which was painful 
and hardly over handled by her. It influenced her living conditions and supposedly the way 
of her living. But as a woman or a wife, she had freedom for self-expression and even affected 
by mental illness, she kept her potential to write and to create with words something 
imaginary or silenced. In her novel she questioned female position as being discriminatory 
to some extent, but in reality she was depicted as a woman with a strong will but unhappy.  
Woolf character’s declaration about the death as a starting point for the new beginning, is a 
sign for women to believe that changes are coming and in respect to women. Though Virginia 
herself is not strong enough to wait for. But she leaves a novel – Mrs. Dalloway, which makes 
an effect on women and men, changes their lives and asks to question what does it mean not 
only to be a woman, but in general – what does it mean to be a human being. As such, 
Virginia’s book questions philosophical foundations of the rational world when sensations 
and feelings were forgotten for long.  
1.2. Analysis 
In order to analyze Virginia Woolf’s and other female characters’ in the film The Hours, we 
have chosen Descartes theory explaining gendered matters which has a long history and calls 
for being reviewed and reminded. As cultural dualism is strongly embedded in culture no 
matter which cultural setting is present, we see relevance to remind the Descartes theory and 
to illuminate that stereotypical notions about gendered issues are strong and hardly 
changeable in any time frame. Also, reviewing the history of gender studies seems relevant  
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for the analysis of Virginia Woolf’s portrait in the discussed film, where Virginia’s heroine 
seems especially struggling with the hierarchy of the masculine order of the beginning of the 
20th century world. 
Virginia’s doubting condition in the film is supported by the narrative of the novel Mrs. 
Dalloway she is writing to. So, in order to be clearer with our argument, we read the novel 
and therefore became able to state that Virginia Woolf’s character questions gender roles and 
positions, given to females. Virginia is also discussing something what goes beyond gendered 
matters with the glimpse to human alienation and loneliness which could be seen as a general 
human condition for most of the characters, excluding their gender, encountered in the 
discussed film. So, in the following paragraph we will present an outline of the history of 
gender studies with the focus on Descartes theory about separation of body and mind. The 
conclusion of this theory will help us to discuss Virginia Woolf’s taken stance and her 
observations about gender, also the theory will help us to grasp what was excluded from 
structuring the main categories of being a woman or a man. 
The scholars state that gender consists of two categories: females and males, and that is a 
system according to which the world is organized and no-one cannot escape such distinct ion 
(Cranny-Francis, et al., 2003, p. 1) Also they state, that in Western societies such 
categorization is not equal in regards to female positioning, when they are viewed as taking 
a negative pole while males are seen as being superior over females. Even though such binary 
distinction leads us to Aristotle, the scholars point out that the privileging of men is a general 
case in Western societies until now and this is embedded in culture, language, manners and 
ways of thinking (Ibid, p. 2). 
As mentioned, Virginia’s character in the film flourishes and becomes discursive through the  
novel she is writing. By reading it, we understand what position as a woman Virginia is taking 
upon and what worries her. She writes, that a woman is invisible, there is no space for her 
individuality. (Woolf, 1968) Societal structures or norms make a woman passive, not very 
educated or even not willing to be as such, she is also not so energetic to overcome certain 
expectations (Woolf, 1968, p. 135). Thus, she feels that changes are coming and she sees it 
through the character of her daughter. The binary between males and females is made with 
the reference to her husband, who in opposition to Mrs. Dalloway, is rational, knowing all 
answers and the one who is able to lead forward everyone while his woman herself is left 
uncertain (Woolf, 1968, p. 121). Such image of Victorian era’s family and gender relations 
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follows Descartes theory about duality of mind and body and exemplifies, also reflects the 
social structures Virginia Woolf discusses, also it illuminates the social issues she is intended 
to uncover. 
In clear terms, Rene Descartes theory discusses a subject which is a man, a rational agent 
who is conscious to take actions and to use knowledge, particularly rationality, as “the 
universal property of human beings” (Cranny-Francis et al., 2003, p. 10). In addition, there 
could be mentioned that such idea is a cornerstone of scientific Western thought and it is 
influential, but this theory places females on discriminatory position. René Descartes (1596-
1650), a 17th century French thinker, established such binary which is still discussed and 
embedded in culture, and the same idea is seen as a discursive practice in the film The Hours, 
where the three female characters in different time, space, also cultural settings are discussed 
from the same angle. They are presented tidily connected to their female roles from which, 
to some extent, they are trying to get rid of or/but, as the character of Clarissa Vaughn shows, 
to have everything what a woman can dream about and what modern society can offer her is 
still not enough, and the woman is still struggling with a feeling of uncertainty. 
As mentioned already, Descartes described the human mind as rational and unconditiona lly 
belonging to a male. Sensory factors were named as bodily properties and these were 
described as female characteristics. He argued that the mind is not the body but an immater ia l 
thing, which becomes prior to sensory body. His argument was straightened by the fact that 
God exists with the reference to the fact that the God was/is also a man.  As such, dualism 
encouraged the distinction between matter-mind, body-soul, by giving a view that the soul 
has superiority over the body which is material wherefore leading us to a sin. In opposition, 
“the intellect, belonging to mind, was viewed as the only way to reach the Gods. But to reach 
the Gods was possible only to men, while females were considered having only capacities for 
reproduction and their nature was linked to sensuous body” (Student project, 2009, p. 24). 
Following this argument, distinction between female and male was established by following 
the same argument Aristotle made, by defining women as being dark together with being evil 
and fixed, while males were considered to be lightness in Western patriarchy (Ibid, 2009, p. 
25). 
In the film, created a century after the book Mrs. Dalloway was written, there is a slight 
tendency to see the victimization of male characters whose actions to support and to make 
family function are abandoned by females, their partners or mothers. Miscommunicat ion 
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comes into view, which calls for reviewing the case of patriarchy and structures according to 
which the world functions. Virginia Woolf, in 1923, questions already such structures and 
one could argue that she comes to phenomenological conclusion that the mind and the body 
are equally important and their imbalance causes tragic consequences. But does it change 
anything?  
The transition of female development seen in the film through the three characters and their 
relations to other people, is marked by senses and suggest that sensuality is the main feature 
in human existence. Even though they do not make each other happy, females and males are 
interconnected, but in the film they are shown as always having a binary opposition. They 
are not able to create a satisfactory life for each other, but they cannot exist without each 
other. If the film gives a portrait of a woman as being always a sign of motherhood, 
sisterhood, marriage, domestic domain (Kaplan, 2000, p. 48), but a sensitive eye and the 
same observation with the help of the novel Mrs. Dalloway points that the progression of the 
human kind, even though being slow, is happening: “What does the brain matter,…, 
compared with the heart?”, says one of the female characters in the novel (Woolf, 1968, p. 
213), what goes in line with Clarissa’s words in the film: “That’s what we people do – we 
stay alive for each other” no matter of our gender and beliefs. As mentioned before, there is 
something else uniting people, something what goes beyond all gender matters. “A woman 
should live alone and have a room on her own” – is one of Virginia Woolf’s quotes, and a 
woman must be able to earn and to create her life by herself without being a sign for the 
patriarchal society.  If the spectator was careful and sensitive to the female characters and 
their peripheries while viewing the film, she/he would come to the similar conclusion, 
supporting female freedom for choice but not for being a symbol (Kaplan, 2000, p. 52). 
The Motif of Silence 
As it was mentioned before in this paper, Descartes prescribed sensuous attributes to bodily 
features, belonging to femininity. And we discussed or tried to illuminate within the frame 
of Virginia Woolf character’s analysis, the incorrectness of such perspective, also we 
discussed that such discriminatory explanation has negative consequences for both genders 
(Cranny-Francis et al., 2003, p. 10). 
But Descartes notions cannot be overlooked or forgotten as they are influential and the ones 
forming the Western scientific thought (Ibid, p. 10), which, we could say, silences a woman 
and this is clearly exemplified in the film The Hours, directed by Daldry. Therefore, in the 
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following part we will try to exemplify once again the gendered duality when the motif of 
silence will be discussed with the goal to clear out the roles of women and their objective and 
spiritual experiences in the discussed by us film.  
It is very clear in the film that the predicament of being a woman is shattered by the fact that 
a woman is forced to do something she cannot relate to. Something silenced or imaginary 
becomes present when by following their own intuition, women try to free themselves or as 
in Clarissa’s case, she is forced by Richard to face the falsehood of her actions, as she is the 
one who covers the silence with party arrangements, but what about her own life, what about 
Clarissa and her own life, Richard asks his caregiver Clarissa.    
The motif of silence in the film clearly speaks with the writer Virginia Woolf’s voice, which 
makes her well known and greatly followed writer, recognized by feminist activists, also 
literary fans (Briggs, 2006, p. 163). And all this is perfectly depicted by the film director who 
successfully illuminates or with a rather simple structure, constructed of many repetitive 
scenes, symbols, holding certain repetitive metaphors, creates a silenced woman, who, in 
Virginia Woolf’s case, expresses her silence in writing.  
2. LAURA BROWN 
2.1. Presentation of the character                                                                                                                
The scenery in which Laura Brown acts is the one of a typical middle class American family 
in 1951. Los Angeles is the background in which proceeds all the narrative. 
The family is formed by Laura Brown, Dan Brown and Richie; all of them are following the 
life defined by their category: wife-mother, husband, and child. Dan has no troubles at all, he 
lives his life with happiness and loves his family. Laura has opposite feelings, she is 
dissatisfied about her life, in specific about her roles of wife-mother and she is not sure to be 
in love with Dan. This insecurity about her feelings for Dan produces a set of negative-bipo lar 
behaviors. The scene opens in the day of Dan's birthday and Laura forces herself to organize 
a party and to be happy about it as a good wife would do. In that scene, we can see how she 
behaves with clumsiness in order to create an atmosphere of joy; but she is suffering. Baking 
a cake for Dan means to accept once again her rule and to hide her true nature. With “her true 
nature” we mean the personal feeling-behaviors that are not forced and imposed by societal 
setting; these are usually opposite to what is referred to “the true nature” in terms of gender 
classification. 
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Richie is not a happy child, he feels the pain of the mother but he is not able to help her. We 
can easily notice that Richie wants to create a better situation for the mother but his age and 
his possibility of agency are really confined. 
During this miscellaneous of feelings, Kitty, Laura's neighbor and friend appears. In the 
meeting, Kitty confidentially reveals her health problems and her difficult relationship with 
her husband. Laura once again feels to be unable to express her opinions and to be genuine 
with the friend. In this moment, as a spontaneous instinct, Laura kisses Kitty in the lips. This 
behavior is ambivalent; could mean that Laura is in love of Kitty? Or is only a way for ask 
help to the friend? What means be genuine? 
2.2. Analysis 
In this preliminary analysis of the character of Laura Brown we want to discuss briefly why 
we see in her character strong power relations and limitation of agency built on gender 
classification. In specific we will describe her main evident characteristics in order to link 
them to the theories coming later on the discussion. 
Laura Brown is a peculiar character; she embodies the wife and the mother. She speaks for 
two feminine categories and in the movie she performs as the transition character betwee n 
Virginia Woolf and Clarissa. By transition character we mean the process in which a person, 
as a human being, search to understand her/himself going out of the societal impositions such 
as gender categorization. We can consider the character of Laura as the one following the 
first step into this process of “self-critique” of being a woman. This type of behavior is 
evidently shown by the character of Virginia Woolf (she represents the symbolic figure of 
this process), which acts as a “scapegoat” in the sense that she manifests her marginalizat ion 
as being a women in the society in which she lived. 
With self-critique we mean the research made by one to examine critically her/his life and 
the game of the forces around it. In the case of Laura, through the self-critique, she figures 
out that she was living a life of someone else instead of her own; she felt not to fit with the 
society rules of being a wife and a mother. She felt the necessity to live her own genuine life. 
The intention to commit suicide is legitimized, in some way, by the society rules. In 
connection to Virginia Woolf, Laura seems more fragile but instead of committing suicide, 
she decided to escape, to abandon her family. Here, the differences are particularly clear: the 
time and society from the two different characters have a strong impact on decisional 
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movement. For instance, for Virginia Woolf committing suicide was the only way to be free 
in the period she was living as the agency for a woman was really limited. Instead, Laura , 
who was living during completely different age, had more possibilities in terms of movement 
and decisional power. So we are not concerning psychological force to modify her/his life 
but instead we are concerning context, culture and beliefs of a certain society. 
Returning back, focusing on the sentence: “She figures out that she was living a life of 
someone else instead of her own: what does this feeling of “living a life of someone else” 
imply? This sentence underlines the necessity of being without artificialism, without a mask.  
Analyzing the scene in which Laura meets Kitty, we can say that she felt the necessity to do 
something because her friend was suffering, but Laura was in doubt about what she was 
supposed to do according to her status: woman, wife of a veteran, mother or to act as she 
would personally think is an authentic expression of herself. Therefore, we can notice that a 
duality in the life of Laura Brown exists, one that is fictitious and it is imposed to her.  During 
that meeting we can see how the impossibility to escape from her defined status brings out 
acts of empathy, something similar to what a mother does when the child is crying; a kiss 
that, out of context, could be seen as a homosexual act. Here again we are inside the 
subjective interpretations of acts that depend on context, cultural heritage of who judges or 
analyses and the relationship between him/her and the actor.  
The main problem to have an objective opinion of the context, if we can really say that, 
remains the status and body classification implicit on each actors in general. Those “rules-
mask-models” are imposed by the society from which actors come from. But now in order to 
understand the complex process from acquiring and to perform-acting into the societal norms 
we need an explanation regarding what we mean by imposition and performativity. 
The concept of authenticity is in continuous change from century to century and more 
importantly, from culture to culture. In the western culture, media has a strong impact 
regarding apparel and authenticity mostly because the body is nowadays extremely important 
in each kinds of social-relations. Franziska Bork Petersen (2013) argues that it is strongly 
important to investigate what authenticity means in Western society in order to differentiate 
it from the imposed models of identity. Which attributes of the body expression or in general 
visual communication are referred to authenticity? Kitty was a friend of Laura, we do not 
know in which kinds of relationship they were but, according to the context and to their 
status, it is evident that there is a sort of distance between the two friends. It seems that both 
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of them are not able to express their opinion freely; as they were acting in a sit-com. The 
status here is the most important tool: it defines the border of the language expression and it 
also defines the topics of the conversations. What was not allowed was the kiss between the 
two of them. Kitty tried to hide it but it results that Laura felt sinner and misunderstood. 
Laura’s life was a non-life; she was only performing. She understood the difference between 
performing and being. In this movie we will see how a woman with her own forces realized 
that. 
Here we are observers of what we can define as one of human beings problems related to 
modern society and affected by the imposed categories. What we should criticize in order to 
understand Laura’s condition is her societal context, the historical ground in which she lived. 
Describing this phenomenon with Butler’s words, Laura was really close to see that she was 
performing through gender, mother and wife categories. Those categories were only a mask, 
a series of behaviors imposed to her since birth. According to Butler, if the society is aware 
of the existence of performativity as a way of being, it could be possible to stop this process 
and simply to be without gender and sex impositions. Nowadays, it is easier to understand 
what she meant but, for Laura’s time, it was too premature.  
The only possible way in which the characters of The Hours were able to be instead of 
perform was through some particular acts. For example in the character of Virginia Woolf 
her own life was rounded on the desire of liberation from the reality through the writing 
process. Whereas for Laura, the desire was not so visible and real, for this reason she felt 
suffocated by her own choices and she did not find a way to express herself.  
Only the silence was for Laura a way to liberation, a symbol that explained her decision not 
to partake actively in her own life and that showed her clear decision to escape from it.  
Laura’s silence, as mentioned before, is not symbolic as Virginia’s. The motif of silence of 
Laura Brawn is more deconstructive, she looks as an almost absent being in which the frame, 
of a mother, a wife and in general as a woman are defined by place and time. Place and time 
are described by her daily small household routines and child care, those elements underline 
Laura’s non-belonging into the society. During all the scenes we see Laura reading the novel 
Mrs. Dalloway and she almost feels to repeat the steps described in the book. Differently 
from Virginia Woolf, she overcomes the suicide. Laura choose to leave her family for freeing 
herself, but this sensation of freedom is only temporarily, as the feeling of guilt follows her 
during all her life. We will notice that at the end of the movie, she admits this during a 
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conversation with Clarissa, after Richard’s suicide. Laura was unable to find her own way to 
escape from her life. As for many women; this dissatisfaction is not just related to her gender 
rather belongs to human condition. We see that this emotional state connects each character 
of the movie.  
 3. CLARISSA VAUGHAN 
3.1. Presentation of the character   
Clarissa Vaughan is the third female character that appears in the movie. She lives in New 
York City in 2001. Time and setting play an important role referring to Clarissa because she 
appears to be the most original of the characters: just tailored for the movie and with origina l 
aspects but, at the same time, she embodies the essence of the Clarissa Dalloway imagined 
by Woolf. The scenes that are related to her take place in three main settings: her apartment, 
the flower shop and at her friend’s Richard place.  
The first time we see her, almost at the beginning of the story, is when she wakes up in a 
parallel scene that compares all the three characters. Clarissa appears, we see her partner 
Sally going back home, presumably after work; and Clarissa is still asleep. The alarm clock 
rings and she starts getting ready for the upcoming party that day.  At this point, the first 
thing we know about her is her sexual preferences since she is living together with a woman 
as her partner.  
Common actions that every person performs are reasserted in the movie when we have three 
continuous scenes of the Virginia, Clarissa and Laura doing the same actions. Thus, the 
stories of the three women are, actually interconnected because they belong to and represent 
the same character: Clarissa Dalloway described by Virginia Woolf in her novel. Until this 
moment we can say that time seems not to make a big difference in the way these women 
start off a day in their lives. Time, repetitions and the performance of a role of the good host  
are elements that connect all three stories. All the three women seem to perform a play, which 
is very different because their actions and what people expect from them is different 
according to the historical period. Nonetheless, they are repeating the same actions and acting 
according to their gender. 
 
The film goes on showing the beginning of the day for all three female protagonists. The 
difference between Clarissa and the other two in immediately evident. Clarissa is the owner 
of her apartment and decides how to organize and how to make arrangements for the day. 
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There is a contrast with Virginia who seems to be a prisoner in her husband’s house and 
almost a hostage to her servant, which is emphasized by the parallel narration that introduces 
common elements and makes the interval among the three stories fluent. The dualism and 
the strong contrast between the “male world” and the “female world”, so strong in the 
portraits of the first two characters, is weak, almost reverse, dealing with Clarissa. Clarissa 
seems to embody the characteristics that belonged just to men in the previous centuries; 
however, going deeper, we understand that the balance of powers is more complex. The 
division and opposition between genders and roles might be different and more unstable, but 
is still present. 
 
The second time the plot focuses on Clarissa Vaughan, we find out about the party she is 
throwing later that day. One of the above mentioned common elements are the flowers. First 
of all they are a common reference to the book and they appear throughout the movie. “Sally, 
I think I will buy the flowers myself” is both a line of the movie script and a sentence in the 
book. The viewer sees, at the beginning, Clarissa throwing away a vase of withered flowers 
and after that follows her doing her errands in the busy and chaotic New York City. We watch 
her going to a flower shop, buying some flowers for her friend Richard and booking some 
floral decoration for the party. She chooses hydrangeas and roses, flowers related to love. 
We see her on the phone busy with the last arrangements for the party performing the role of 
the perfect host.  
 
In strong contrast with the other two female figures, Clarissa is depicted as a self-confident 
character who knows how to deal with people and make them respect her. She seems to be a 
strong character and the figure of Sally does not oppress her, while the husband figure in the 
book, Richard, seems kind of an oppressing and distant figure. Mrs. Dalloway organizes a 
party because this is the only mean she has to be active in the society while in the movie 
Clarissa plans and gives the party because she wants to celebrate her friend's literary prize, 
the one he obtained for his career as a poet. Through a conversation she has with the seller, 
while buying flowers, we found out that the party is because her friend Richard, a writer, has 
been awarded because of his lifetime work. From this moment and this specific conversation 
we can grasp the feelings Clarissa has for him. 
 
Literature and writers are recurrent in all three stories: Virginia is the author, Laura the reader 
and Richard a poet. However, Richard’s book is not appreciated by the public, that thinks 
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Richard’s narrative and plot is hard and difficult to understand. Moreover, the book seems to 
carry some troublesome reference to the life’s characters that made Clarissa and her friends 
uncomfortable about Richard’s masterpiece. The literary device, the expedient, the mean that 
allowed Virginia Woolf to talk about problems and the forbidden desires of attraction, a kind 
of tool of freedom takes in the film an opposite function. There is a clear reference to Clarissa 
and the viewer just wonders about the deep secrets of her past. Richard, as a writer, modifies 
some details and tries to tell a different story, however we do not know how truthfully it 
reflects the inside of the characters and their relations. What the viewer perceived clearly is 
a negative attitude towards this book that reveals too many personal details about Clarissa 
and just exposed her too much. In the context where Clarissa lives, where a person can 
actually choose without moral censorship the person to love, books and literacy is still a 
weapon able to tell inconvenient truth that the reader/ viewer will not expect coming. 
Richard’s book casts a shadow on the characters life and the fact that Clarissa does everything 
she can to celebrate Richard and his book seems a clashing behavior; if the book is so 
negative, the only reason that makes Clarissa acting like that is that she wants to celebrate 
Richard's work. No matter if is negative toward her, which is again a hint of how she lives 
her life for others and not for herself. 
 
Another important part of Clarissa’s scenes is the first time she encounters Richard. She goes 
to his place to make sure he is aware of the party and to check on him. We can see there that 
the relation seems to be a little out of balance. Richard calls her Mrs. Dalloway, in a direct 
reference to Woolf´ s novel protagonist Clarissa Dalloway who is planning a party and, 
according to Richard, shares with her some behavioral traits. Clarissa is aware of Richard 
hearing voices and having hallucinations. The dialog between them allows us to understand 
more about how Clarissa is positioned in relation to Richard. She takes a caring, nurturing 
almost maternal role in Richard’s life. She arranges his food and goes to clean his apartment 
often. Then we also discover that Richard is sick of AIDS.  
 
Judging Clarissa superficially, her life can be considered frivolous because is made of flowers 
and parties. However, these two elements are just symbols of her way of dealing with life. In 
a sense she plays with being an independent and strong woman with being also delicate and 
living for other's’ needs. She always gives parties to cover the silence, but she also likes to 
have many people around. The silence is a feature we are exposed throughout the movies and 
for the three women as a different meaning.  
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For Clarissa silence is not a primary concern; the physical silence does not belong to the 
character who seldom is quiet. She has no limitation and can speak whenever she wants.  
 
In respect to Clarissa’s character, the silence becomes all her being and all her activities. And 
all this sets a paradoxical situation when a woman is able to and is allowed to do whatever 
she wishes, but it appears that she lost her personhood and her own needs as she is so 
preoccupied with her multiple roles she is taking upon.  
Clarissa’s life, as her friend Richard remarks, seems frivolous. And the possible truth hurts. 
Clarissa’s joyed mood is challenged with wrong/right doing/acting, also it challenges the 
performativity of this and other female characters, and again leads us, as spectators of the 
movie, to revisit the notions of so what makes life meaningful, why people hurt each other, 
when they seem so careful, but also careless about each other.   
Clarissa notes “that’s what we people do - we stay alive for each other”, but Richard’s 
suicide shortly after this sentence was pronounced, leaves an empty space - overall silence 
which speaks about meaningless life. Only the difference between Virginia’s suicide when 
her husband stands alone with her last note, dedicated to him, after Richard’s suicide, all 
women as Clarissa, Sally, Julia, Laura gather together, to some extend they unite, and this 
last scene creates a metaphorical outcome of a tragic situation. The motif of silence as the 
invitation to imaginary is present (Briggs, 2006, p. 150). The hours, ‘the time passes, yet that 
world is potentially generative since its silence and emptiness acts as an invitation to the 
imagination” (Ibid).  
The relation between Richard and Clarissa is complicated and through the dialogue we can 
gather more details about that. For instance, when he remembers a kiss in a beach house 
many years before. He talks about death and if it is still worth it for him to live. Clarissa says 
“…people stay alive for each other”. Richard confronts Clarissa’s choices and life. He 
threatens her with the idea of his absence as a moment when she will lose what gives reason 
to her life. At this moment this is not clear because we have seen that Clarissa has a fulfil led 
life: she has a partner, a house, friends and all the possibilities to do what she wants. However, 
Richard tells her “you will discover that you have your own life and how will you deal with 
it?” 
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Then the main point may be the life, in particular the female experience of life. “The whole 
life of a women in one day and in that day all her life” was one of the slogan for the film: it 
is true that the book portraits Clarissa Dalloway entire life and describes it while she 
organizes it. In the same way the past and present life of Clarissa Vaughan is there. We 
actually see her planning the party and we understand more things about her past and the 
dynamics through the dialogues. “She always gives parties to cover the silence”, that is a 
strong critic that is stated in the film. She is such a complex character, the most far from 
Virginia Woolf's imagination but that kind of close-fitting to Woolf’s expectations and figure 
of strong woman. The strong and reverse power described in the film where a strong Clarissa 
takes care as a lover but also as a mother and at the same time she is so fragile and almost 
overwhelmed by what happens around her. 
 
Clarissa is always busy and through talking to people she expresses herself and her feelings. 
Comparing the three characters she is probably the most talkative and the one who has a 
frenetic life. The main concern of the character is preparing the party, but who is this party 
going to be for. Sometimes there is just a hinted impression that nobody would like to go to 
it. Clarissa is organizing something which is not for herself, she lives to please the others 
looking for a kind of approval. When Richard, for instance asked her about Sally she does 
not reply immediately. Clarissa is, therefore, performing a role and the fact that Richard 
pointed at her claiming: “you are giving parties to cover the silence” makes us wonder about 
the nature of the silence. This must be different from Virginia Woolf silence that derives 
from being excluded from society and finds its neutralization through literature or Laura´s 
who is a silent character and prefers not to speak and give voice to her anxieties. Clarissa is 
not a silent person and when we hear the word silence referred to her, our concern goes to 
something deeper: some emotional silence that attacks her from the inside. She has the 
possibility to speak but she is not using the words to tell people what she really wants or 
needs. Clarissa and her generation have not defeated the silence, on the contrary they are 
playing with it in a more subtle way. This silence is deeper and covered by all the parties and 
activities she is involved into. 
 
Another important point of Clarissa as a woman is her sexuality. She is a woman who lives 
with another woman. In contrast to the other two characters she lives this part of her life with 
freedom. Sally and Clarissa’s relationship is stable and mature almost in opposition with the 
tumultuous relation of friendship/love between Richard and Clarissa. Sally knows that the 
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bound with Richard is strong, and she replies with irony and comprehensive behavior to 
Clarissa’s need of affection. Are these two character just performing a role? The one of the 
couple. From the movie, we get the impression that there is a sort of habitual behaviors 
between the two and after a long time, both are used to each other. 
 
Going back to the book, the main difference between the book Mrs. Dalloway and the film 
The Hours is that, in the book, the love to Sally lasts a summer while in the movie they are 
married and the relation Richard-Clarissa lasted a year. It was the kind of forbidden love in 
the past that, because of the change in people's mentality and way to see things can now be 
realized and accepted without scandal. 
 
Clarissa is a lesbian, but she is also a mother and talking to Laura, Richard´s mother, her 
desire of maternity emerges. It was so strong that she decided to have a daughter regardless 
of the absence of a man in her life. We are introduced to the daughter, when Julia goes to 
help the mother; she seems independent and strong. The kind of person who experienced a 
happy childhood and can joke about her mother's youth and her regrets for not being young 
anymore. Even if the daughter is grown up now the relationship between the two seems warm 
and joyful. Julia takes part and has a role in her mother's life. They live in the chaotic and 
colorful New York and the maternity that we found portrayed is a good example. As human 
beings, people have flaws but being a lesbian does not influence in a negative way. We see 
them laughing together and having a kind of bound that the literary Clarissa never had with 
another human being. After scenes that tell about Virginia’s and Laura’s situation, we meet 
Clarissa’s daughter, Julia. We can see how the element of the importance of family is present 
here. 
3.2. Analysis 
In analyzing and considering Clarissa Vaughan, we should keep in mind the change that 
happened during the second part of the 21st century and the feminist movement that allowed 
the achievement of many rights for gay and lesbians.  
From a feminist theoretical perspective, we can consider Nancy Hartsock’s work. In her 
article, “The feminist standpoint” (1983) she refers to the understanding of power “as energy 
and competence rather than dominance” as “the feminist theory of power” (Hartsock, 1983, 
p. 224). Analyzing Clarissa’s character, we perceive her as a figure of power; however, her 
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fragility comes from not having a deep influence on other people. She lives for others and 
there in not a mutual interchange. 
 
There are many examples that locate this modern Mrs. Dalloway far from the original one. 
Many concerns and problems that haunted the author and the protagonist in the 1940´s are 
no longer important because of the different time setting. In Mrs.  Dalloway, the concern and 
the trauma of the First World War is well stated. Septimus’ illness and problems in relation 
to society derive from being a war veteran and his madness is correlated to the dramatic loss 
of a dear friend. Clarissa and Septimus are considered double and in one of the books’ early 
draft it was Clarissa the one who would kill herself while Septimus will have survived. 
Dealing with the modern Clarissa Vaughan this historic does not apply; however, the deep 
connection between Clarissa and Richard is clear. They share a strong and intimate bound 
and Richard accused her of not living a life on her own because she lives for others and others 
needs forgetting to live and act for herself. 
 
In Mrs. Dalloway, relation and sexual desire are pictured hinting that characters would like 
to have more freedom and that they would start relationships not allowed by law or morally 
unacceptable at the time. This frustration and the feeling of having to delete their own 
emotion to protect a perfect social image is no longer in use when we meet the character of 
Clarissa. Her love is distributed between her lover Sally and the strong friendship to Richard. 
These relationships that are apparently balanced and satisfying are actually not. The book, 
Richard has written, is the trigger that reveals to the viewer that something from the past is 
still haunting Clarissa, the hidden protagonist. Writing and expressing themselves is a way 
for human beings to explore their feelings and discover their anxieties. For Virginia Woolf, 
it was a way to point out the secrets and forbidden desires for a lover. For the character of 
Clarissa Vaughan, writing allows the discovery that her busy life covers her inability to fulfi ll 
her desires and love completely. As concerning Clarissa, this impossibility of fulfillment is 
not caused by social rules and restrictions or to her being a woman, whereas they are more 
connecting to the human conditions and the struggling of life in the pursuit of happiness. The 
character of Sally, in the book almost eccentric, immoral and very reformist at the beginning 
and then extremely plain and observant of rules in the end, loses her attraction in the book 
where the viewer observe a down to earth and practical woman. 
 
37 
 
The analysis of the character of Clarissa can be complemented with Judith Butler’s theory of 
performativity. According to Butler, gender is performative as it constructs identity through 
acting. This means that gender is an act that brings into being what it names (Salih, 2002). 
The act is, according to Butler, defined by a “script” given by the society to the individual to 
enact. In this sense, the series of actions we see in Clarissa are defining the person she intends 
to be.  
Clarissa Vaughan is a woman, a mother and a wife. However, the way she performs these 
roles can be seen as subversive. The boundaries that demarcate the differences between 
genders, as a set of characteristics not shared by the other (Lloyd, 1999), are not clearly set 
in her life. This means that the way she performs shows that there is a space in the middle 
that allows her to be a character that is an example of a different kind of performance in 
contrast to Virginia Woolf and Laura Brown.  
Even though, as Lloyd (1999) suggests, the understanding of what it is to be male or female 
may be historically and culturally variable, concerning Clarissa it is difficult to find where 
the opposition relies. She is a strong independent lesbian woman who performs as a wife and 
a mother in a way that is not conforming into the binary genders. In this sense, it is possible 
to find a new perspective in performativity theory and extend the concept not only to 
male/female opposition but also to issues that depend on general human condition. 
Finally, the way the movie depicts Clarissa provides elements that allow us to state that, her 
style of life and behaviors are different from the other characters, is a clear example of how 
the concept of performativity can be widen to understand that both men and women are 
subjected to life, regardless of their sex or gender.  
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CONCLUSION 
Analyzing the female characters, we have noticed that they are more complex than we 
thought at the beginning. It has been necessary to watch the movie more than once to 
understand some aspects and peculiarities of each female character. Thanks to the analyzed 
theories and the concept of performativity, we are now aware of what the predicament to be 
a woman means in every historical period. 
Regarding Virginia Woolf, she struggles between being a woman and a wife and also a writer. 
In her time, the first two roles are more important and seen as signs of a fulfilled life. 
However, when Virginia resists this way of performing her gender, her emotional states and 
her relationships to the people surrounding her change. She is marked as an ill person and 
forced to live outside society because her way of being crushes with the impositions of her 
time.   
Laura Brown’s main problem is underlined by her social status that imposes to her more strict 
rules. The life of a veteran’s wife is not fitting with her ideal life. The way in which she 
performs as a wife is extremely connected to the environment so her feeling of anxiety and 
not belonging are here contextualized. Fitting in categories in which rules are more and more 
rigid is for Laura an enormous sacrifice, she is unable to live a kind of life in which her 
personality is totally hidden. Looking her life in deeply, Laura sees nothing less than a 
stereotype of women of the 60’. For that reason she decides to search a way to escape from 
that life. The wife and the mother life are not separated from the societal context although 
they are more private and personal there is agency limitation in them. Laura’s life is for us 
present in the idea of duality; she performs what she has to perform according to categories 
such as: woman, mother and wife but a part of these impositions there is another Laura, the 
one that is trying to escape from this existing models. 
As for Clarissa Vaughan, she shows changes compared to the other two women. She has a 
life with more opportunities and freedom. However, her struggles come from her search to 
give meaning to her actions and not just be a frivolous woman throwing amazing parties. She 
performs according to a role that differs from Virginia’s and Laura’s in some aspects. Clarissa 
is an independent and strong woman who has to stand for herself and provide for her family 
and friends, especially Richard. In this sense, she struggles for maintaining a certain social 
status. Looking back at the other characters we can see that they were supported by working 
men while Clarissa, as a lesbian working independent woman, assures herself a life in a 
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different position. This makes it possible for her not to be constrained in this matter and be 
helpful for others.  
The way the film The Hours depicts the characters of Virginia, Laura and Clarissa offers the 
possibility of finding recurrent elements that construct the narrative where elements of gender 
issues can be traced. The repetition of symbols such as circle timing, silence, non-
heteronormativity, and sense of not belonging along with the analysis of performativity and 
binary theory lead us to conclusions about the predicament of being a woman for these 
women. Despite of the changes in time and space, that is to say from the time Virginia Woolf 
(1925) was writing to Clarissa's time (2001), the way women live and cope with gender 
expectations does not seem to change in its essence: they all still have to perform a gender in 
order to fit the expectations of their respective time and space settings. 
Butler’s theory of performativity provides us with theoretical tools to understand how the 
actions of these women are a reflection of resistance and a search for regaining agency within 
the strict rules society imposes. The repetition of the same actions can be clearly seen in the 
movie, which according to performativity theory is what constructs the idea of a stable 
gender. The enacting of the gender, done through repetition, naturalizes and refines the idea 
of gender binaries as it is performed. In this sense, the lives of the three women portrayed in 
the film are shown as three lives that repeat themselves embedded in imposed categories such 
as ‘wife’, ‘mother’, ‘woman’.  
The impossibility of stable gender identities can help us understand why the three female 
characters depicted in the movie deal with the same gender issues despite their differences in 
time and space. In this regard, Butler (1990, p. 138) notes that “gender identity might be 
reconceived as a personal/cultural history of received meanings subject to a set of imitat ive 
practices which refer laterally to other imitations”. The imitative quality of gender identity 
can be seen in the lives of Virginia, Laura and Clarissa. Their ‘female’ acts are posed in 
contraposition to those ‘male’ (the others) in order to constitute them as women. Thus, when 
the imitation of this acts stops or differs from the ‘script’ in which they are inscribed, there 
is instability. They differ from the naturalized heteronormative idea of gender and are pointed 
at as deviant. As Butler (1990) there is no original, natural or real heterosexual from which 
imitation comes because ‘the original itself is a mythical figuration’ (Butler, 1990). 
It seems that the director of the film also invites to the imaginary as he do not give a clear cut 
of conclusive remarks, and the spectator is invited to question certain fundamental truths of 
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this world. It could be that, as we outlined during this project, the audience of the film is 
challenged to review the historical development of humankind, and to question and to re-
think about the notions or predicaments of being a woman, and these images are created 
through the transition of womanhood to manhood and vice versa (Briggs, 2003, p. 154).  
This leads us to conclude that the emotional states and struggles in the lives of the three main 
female protagonists are similar and unite them. Even though their stories are set in different 
geographical and historical places, they as human beings experience their condition in 
relation to the society. The only way we have to fully understand them is, therefore, by 
looking at human condition. Alienation and loneliness can be seen in most of the characters 
as an expression of them being human and not only linked to their gender; a human being is 
far more complicated and their emotions and feelings do not only depend on their gender but 
also on their way of performing and living. 
Finally, considering all the three characters, we have seen a sort of evolution taking Virginia 
as the starting point and Clarissa as the final result. However, because their actions and 
feelings are similar, to understand them is better to consider the human condition and not 
only the gender issue. We have three strong women that struggle to express themselves as 
women, but firstly as human beings. In this sense, even if you try to escape from the strict 
impositions related to the gender, you will end up performing something else. 
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